Giulia Damiani

® 8 Bryan House, Rotherhithe London SE165HB
® Phone: 3397439454 e Website: www.giuliadamiani.eu
¢ E-Mail: giul.damiani@gmail.com

Personal Profile

| am a self-employed award-winning writer (Critical Writing Award), editor and researcher with in-depth
knowledge of administration and events organisation. | am a founding member of the Community Interest
Company Arts and Culture Project working across Europe. | have spoken and organised events in Italy, the UK,
Czech Republic and the Netherlands, among other countries. Recently | was Guest Speaker in a symposium o
Goldsmiths University in London, where | presented my book on a neglected archive. | have collaborated as
editor and communication coordinator in several successful community projects funded by the EU and Loftery
Funds. | participate in an editorial board for internationally renowned publications.

Selected upcoming projects:

January 2016. Publication of my book Vissuta e Tracciata. Napoli delle Nemesiache, bilingual edition in
Italian and English, published by Toponomastica Femminile

August 2015. Invited to a Writing Residency at ODD art centre http://www.oddweb.org/, Bucharest
(Romania)

Selected recent projects:

May 2015. In charge of devising and organising art-related events during Nemesis Oltre/Nemesis
Beyond, Napoli (Italy); funded by the Regione Campania and the Municipality of Napoli

May 2015. Chief editor for the publication First Movement, Arcane Gallery, London
April 2015. My essay entitled ‘Sacred Potential’ published in E. R. O. S Journal, london

February 2015. My review ‘From the Forest to the Sea: Emily Carr in British Columbia At Dulwich Picture
Gallery published in Art Selector

December 2014. Editing, research, franslation, copywriting for the book The Birth of Digital Populism by
Francesco Tacchini

Nov 2014. Written and edited audio pamphlet for exhibition Beside at the Five Years Gallery, London

August 2014. My text ‘Unexpressed creativity from Napoli: Lina Mangicapre and her collective Le
Nemesiache’ published in SALT Magazine (saltmagazine.tumblr.com)

June 2014. Executive editor and conftributing writer for the book Ends Meet: Essays on Exchange

May 2014. Executive editor and conftributing writer for the book ARK: Words and Images from the Royal
College of Art Magazine’

November 2013. Editor and contributing writer for the book As is the Sea



More Recent Work

Director and Writer [May 2015]

Director of the programme of Nemesis Olfre/Nemesis Beyond, Napoli. | organised a residency for English and
Italian artists based on the archive of the feminist collective Le Nemsiache. | directed the performance Snow
White, | collaborated with English and Italian photographers and presented my writing in public events

Chief Producer [Dec 2014 - March 2015]

Produced an internationally touring performance of the theatre group Beautiful Confusion on stage at The
Place, London. In charge of press releases, liaising with collaborators, managing the website, social media
pages and administration.

Editor, Researcher and Writer [Dec 2013 - Sept 2014]

Royal College of Art, London. Written and devised 3 published books. Responsible for conducting researching,
editorial planning, picture and copyrights search, copywriting, proofreading, selection of best texts and
proposals, liaise with authors, organise layout, book launches and promotional events.

Writer [Feb 2013 to date]

Research and reviews of shows and online content for the Art magazine Art Selector and Italian theatre
Magazine Krapp's Last Post, including promotion of the websites online and offline.

Education

MA in Critical Writing in Art and Design [Sept 2012 - June 2014]

Royal College of Arf, London. Key study areas: art criticism, research methodologies, writing workshops, editorial
and publishing modules and events management (Critical Writing Award 2014)

BA (Hons) in Foreign Cultures and Languages, Russian and English [Oct 2008 - Nov 2011]

University of Urbino (Italy). Key study areas: cultural studies, multicultural exchanges, franslation studies and
philosophy. Included é6-months exchange at the University of Warwick (1st Class)

Selected Recent Awards and Events

¢ June 2015. My publication First Movement shortlisted for KALEID editions International Book Fair

¢ June 2015. Guest speaker and deviser of the symposium Nemesis Oltre/Nemesis Beyond, Istituto Studi
Filosofici, Napoli

¢ November 2014. Guest speaker at Arts-Council funded symposium on female artists’ manifestos

*  March 2015. Guest speaker at symposium ‘Feminist Duration in Art and Curating’ at Goldsmith University

e July 2014. Critical Writing in Art and Design for the best research project in my MA course at the Royal
College of Art

Languages

¢ Excellent and professional written/oral knowledge of English and Iltalian. Good written and orall
knowledge of Russian; basic knowledge of Portuguese
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Nemeslache, visionl

tra passato e presente
Asse Napoli-Londra ricordando Lina Mangiacapre

Donatella Trotta

onne «memorabili»:

soggettinomadi, in ri-

volta contro ogni for-

ma di oppressione e

conformismo. Figure

combattenti, che han-

no fatto della liberta

un vessillo e della creativita un’arma pa-

cifica, non soltanto culturale ma civile, e

politica, ditrasformazione delmondoin-

torno a sé e dentro di sé. Donne, insom-

ma, oltre: come il gruppo delle Nemesia-

che, storico collettivo femminista fonda-

to nel 1970 tra Napoli, Milano, Roma e

Parigi da Lina Mangiacapre, eccentrica

artistatotale che si firmava Nemesi come

fondatrice della cooperativa Le Tre

Ghinee/Nemesiache - oggi associazione

ancoraattiva - e Malina come pittrice. Li-

na & stata romanziera, poeta, fotografa,

videomaker, musicista, sceneggiatrice,

regista teatrale e cinematografica, editri-

ce, oltre che pittrice: & scomparsa il 23

maggio 2002 a Napoli, a 56 anni. Ma il

suo messaggio di liberta continua a riaf-
fiorare, ciclicamente, con intatta forza.

Lotestimoniail progetto/eventointer-

nazionale - quasi un ponte di iniziative

trail capoluogo campanoe Londra, Pari-

gi e Valencia - in programma a Napoli fi-

no al 31 maggio, dal

titolo  «Nemesis

Oltre/  Nemesis

Beyond», presenta-

to ieri mattina nella

SalaGiuntadi Palaz-

zo San Giacomo

dall'artistanemesia-

ca Teresa Mangia-

capra (Niobe) con

Simona  Marino,

consigliera delega-

tadel sindaco perle

Pari Opportunita,

I'islamista Giuliana

Cacciapuoti, refe-

rentedella commis-

sioneinternaziona-
le di Toponomasti-
cafemminileecom-
ponente dellacom-
missione per la to-
ponomastica  del
Comune (che, su
propostadel giomna-
lista Francesco Ruo-
tolo, intitolera a Lina Mangiacapre il Bel-
vedere di Posillipo), e con Giulia Damia-
ni: giovane ricercatrice escrittrice «folgo-
rata»sullaviadelle Nemesiache, allequa-
li ha dedicato il libro «Napoli in the Un-
mapped Practice of Le Nemesiache», ori-
ginale ricerca per il suo master di specia-
lizzazione al Royal College of Art di Lon-
dra, dove la 25enne studiosa di Cesena
vivee lavora da tre anni. «Ilsenso profon-
do della straordinaria esperienza di que-
sto collettivo storico a rischio oblio, in
una citta speciale come Napoli - spiega
Giulia - & quello di un'antichita futura:
perché mette in relazione passato e pre-
sente, incrociandovisioni, lingue egene-
razioni diverse, interpellate ancora oggi
damititelluricifondantinella pratica arti-
sticadelle Nemesiache. E nonsi puorac-
contare questa storia senza una mappa-
tura adeguata dei luoghi che hanno ispi-
rato tanta creativita, e dove questa storia
si eriflessa lasciandovi tracce».

Di qui il carattere itinerante e speri-
mentale del progetto organizzatodall'As-
sociazione Le Tre Ghinee/Nemesiache
tra Londra (che ospitera una mostra
sull'archivio delle Nemesiache) e Napo-
li. Obiettivo, (ri)scoprire una stagione fe-
conda e delineare cosi una mappa del
pensiero femminile napoletano che, an-
che conil contributo di Stefania Taranti-
no, sta prendendo corpo e visibilita pure
aParigie Valencia: «Unasorta di psicoge-
ografia- sottolinea Niobe - o atlantedelle
emozioni che restituisca al presente le
idee di una lotta culturale ancora attua-
le». Trale tappe del progetto pluridiscipli-

nare, escursioni fotografiche a caccia di
paesaggisocialie interioricon giovaniar-
tiste italiane e inglesi e workshop teatrali
(fino a sabato, nel Palazzetto Urban, su
testo di Nemesi, con il coordinamento
tragli altri di Silvana Campesee Rita Fele-
rico). Poi, domenica (alle 17.30, presso
Fiorillo Arte alla Rivieradi Chiaia), I'inau-
gurazione della mostra fotografica «Ne-
mesis Oltre/Nemesis Beyond» (con ope-
re di De Donato, Donato, De Luca, del
Monaco, Ferrara, Festa, Guarino, Lom-
bardo, Vellecco e foto di lavori inediti di
Malina), seguita dalla performance di
Helena Rice, Stephanie Bickford-Smith,
Callum Hill e del Teatro Dissolto «In-mu-
tati riflessi», dalle psicofavole di Lina
Mangiacapre. La mattina del 30 maggio,
a Palazzo Serra di Cassano, confronto
con Esther Basile, Adele Cambria, Silva-
na Campese, Connie Capobianco, Vale-
rio Caprara, Giulia Damiani, Tristana Di-
ni, Rita Felerico, Titta Fiore, Niobe, Na-
diaPizzuti, MimmaSardella, Stefania Ta-
rantino, Matilde Tortorae letture di Ange-
la Caterina, protagonista anche della fe-
sta-evento conclusiva del 31 maggio,
presso Fiorillo Arte. Nel segno di Neme-
sis e del suo impegno che - conclude Si-
mona Marino - «va rilanciato non in for-
ma di stantia commemorazione, ma at-
traverso le sue tematiche, ancora provo-
catorie».
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blockbuster art

“OMpute,
SC !v'('l!

t( : l B 1 e
Service Sector, philosopher and Critjca] Wri(ing inArtg Desigy 1 nath
tutor Ning Power askg What it means to work in a worlg Where I l

the performance of emotion jg part of the job; nothing is ey

1T L0 eXploit thap gy Which we might do for fre, GlO s S ary Of
In the finga) section, Sha
e Exchange

artwork in the listener’s own home, Finally, Pascale
Benson asks hoy the corporeal becomesv<:0r170ff‘_‘e"'Is
OTPorate corporeal, in o ¢ssay on public exorcisms,
which js accompanjeq by photographs by artist Dominic 7
Hawgooq, RCA Sculpture and critica] writing stuqfﬂ‘s “’,"wd
part in g Session leaq by artist Katrina Palmer, which explol
the covert Presence of op;,
tory of the Oobjects that
in Tesponse to this Wworkshop,

Ends Meet €xplores the shifting Systems, places, medlll"lsrd %
€motions anq results of €Xchange. The term is interrogate |
reveal relationg between the material, conceptual and the P“'__
sonal. Among otper things, e underline the obstinate materi
ality still at Wwork within perceived immateria) systems. Our
myriad Tesponses jp this book €onjoin to become more U'f."‘
the sum of their pargs, Coming together facilitates exchange;

itis what happens when ends meet,
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STORIES OF REFLECTIVE IMAGES AND FACTS

ing text equent adapta
tions to reality that have b udience. Reverse
the direction ntion, the simple
idea that was jotted d ome official im
perative discourse. Reverse to reveal the of words, leaving

listeners and populations astounded.
25th 1956, during the 20th cor

On February the E
Moscow, the Soviet leader

Communist Party of the USSR

Nikita Khrushchev publicly denous
stful man, sickly suspicious. Sta

ced Stalin's cult of person

ality. ‘Stalin was a very distru
lin sanctioned the most brutal violation of social
After decades of praises and devotion

ist legality,

torture and oppression
{o the genius of Stalin, Khrushchev halted this portion of his

tory and announced a complete change of direction. Within

the 17,000 words or more of his speech, the popular portrait
of Stalin - the Great, the Beloved, the Father of the Soviet
populace - was turned upside down; Stalin was the criminal,
the tyrant and the manipulator of Soviet language. The dis
illusioned mass of Soviet itizens tried to revolt against this
new impending truth to be eventually defeated. In March 1956
protests were repressed in Georgia, Stalin's homeland; some of
the shocked spectators of Khrushchev's speech suffered heart
attacks: later on others committed suicide. In the unveiling of
secrets and in the quest for social progress, people found their

consciousness scattered around at random.

www theguardian.com/the
ian/ 2007 /apr/ 26/greatspeeches]




